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Faculty on 
BYU-Idaho 
Art Collection 
Excursion 
GER Ald GRIFFIn 

As part of the Faculty Conference this fall, faculty were 
given the opportunity to participate in a walking tour of 
the BYU-Idaho Permanent Art Collection. About twleve 
took advantage of the invitation. Hosted by Gerald Griffin, 
faculty member and art gallery director, and Kyoung 
DaBell curator and gallery manager, the tour started in 
the lobby of the BYU-Idaho Center.

The focus of the tour was to familiarize the participants 
regarding how artwork is selected for the permanent 
collection and also how it is considered for display in 
campus buildings. Questions ranged from the budgeting 
process and oversight by the administration to artistic 
appropriateness. Attendees were briefed on how matters 
of style, taste and statement are considered by gallery 
personnel in determining the placement of artwork.

Gerald Griffin explained the philosophy that guides the 
selection of works of art for campus. Using the example of 

the BYU-Idaho Center, he related President Clark’s desire 
to create an atmosphere of spirituality and contemplation 
that would help prepare those who attend devotionals 
and other programs in that building. He mentioned the 
giclee reproduction methods that allowed Carl Bloch 
paintings to be enlarged for greater impact, while noting 
the original landscape paintings that are intended to 
remind people of the natural beauty of the Upper Snake 
River Valley.

Kyoung and Gerald guided the group through 
the Manwaring Center where the artwork takes on a 
significantly contrasting feel to that which is displayed in 
the BYU-Idaho Center. Kyoung explained to the group 
that the artwork in the Manwaring is more contemporary 
and less religiously-themed in an attempt to reflect the 
modern architecture and student culture present in that 
building. Attendees asked questions about the monetary 
value of the art and questions regarding security and other 
issues related to its display.

The group then moved to the Jacob Spori Gallery, 
located in the Spori Building on the north end of campus. 
Here the group was ushered into the exhibit preparation 
area and storage facility. They were allowed to see older 
and more valuable works of art, some of which are 
included in the Master’s sub collection of the permanent 
art collection. The history of how these works were 
acquired, their provenance, and questions relating to their 
display rounded out the tour.

Those who took advantage of the opportunity to 
see the inner workings of the art gallery and campus 
beautification program expressed their thanks and 
hopefully came away informed and enlightened. 
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